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When the sea takes is rights
inventory

Next Helsinki 2015

Currently, many obsolete infrastructure 
line the southern port of Helsinki. A to-
tal of four storage sheds and several hun-
dred m2 parking accompanying. Due to 
the relocation of the freight system in the 
west of the city, the buildings and par-
king areas are now useless and abandoned.
�e �rst question we ask is about the 
conservation, rehabilitation or destruc-
tion of these buildings. All being very low 
architectural quality in terms of the front 
frame in the background, true witness of 
the history of Helsinki, we decided to des-
troy all the sheds to reveal the harbor walls.
And that’s just the mayor that 
we will �nd support for our
First envy. Indeed, the city coun-
cil already has a �nal stance on the is-
sue, and would, in particular through the 
competition to disappear these buildings 
that conceal the true identity of the port.
As to the system termi-
nal, they are divided into two,
each positioned at one end of the port.

�is separation during construction was 
justi�ed by the freight transport system 
boat dock that came, but today only tou-
rist excursion ferry moored in the harbor.
Should we keep this division terminals?
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When the sea takes is rights
project intentions

Given the impact on the territory (not acces-
sible docks, fences and disappearance of wa-
ter in view of population) compared to cur-
rent utility infrastructure, so we decided to 
condense the system to free the banks of this 
grip.
Ultimately, our response to the various pro-
blems of the port does not occur in a construc-
tion process, but in that of
deconstruction. Port system that stands today 
as a border wall between marine and terres-
trial universe universe must disappear to re-
set the user and the dock in the foreground, 
which requires a
Resize the entire territory. We must decons-
truct the port
give a human scale to the site, and to give 
pride of place to the sea, and therefore the 
spectacular nature o�ered by Finland. In this 
deconstruction of movement, the city is open 
to the sea, and �nds a near past that had disap-
peared in the presence of port infrastructure.

Map mass page 10-11 /
Project plan in the whole territory







THE PURPOSE OF THE MEETING

Reveal the city by the waterfront
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Urbano-Maritime sequence
inventory

Next Helsinki 2015

�e dock southern port should beco-
me the �rst reading plan of the city. He
represents the object of the meeting between 
these two worlds, the symbol of Helsinki 
identity. It is both a meeting place, a place 
for walking, relaxation, contemplation, sha-
ring; concepts that are dear to Finnish culture.
Without displaying spectacular architecture 
of the Guggenheim type, it must become the 
uni�er of the various districts that compose it.
�e �rst rule set to deconstruct this dock was 
to establish a hierarchy in the organization 
will determine the size of the set. Leaving the 
city, four elements structure the dock. First, 
the road, which incorporates side parking lots, 
tram tracks the current track, and bike paths.
Secondly, the area called the stage setting 
where the action takes place. He is the or-
ganizer of the quay line that determines 
the characteristics and qualities of the walk 
from the city (views, tracking, and access
circulations). �roughout 
dela scene, develops the walk,
wood, in the minds of di�e-
rent walks on the coast of Helsinki.
It guides man through urban-sea se-

quences. And �nally, closer to the water, de-
ploys the shore, which can recreate a link 
between the focus Helsinkiens and sea.
Once drawn guidelines, it 
was important to develop a
sequencing that punctuates the dock and helps 
the readability of the human scale in the site.
�e whole area is found and divided into 
thirteen sequences that respond to the urban 
fabric of the background, but also has maritime 
organization in the harbor. Each sequence has 
its own characteristics and qualities, reinforced 
by the presence of the scene: some create in-
tensities, other breaths to sublimate the his-
toric built front, and others create small inti-
macies around controlled marine elements .
Not to draw up a new frontier in the city, the 
�rst and the last sequence merge two existing 
parks and provide the vision of an urban pattern 
that deploys to in�nity along the coastline.
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the lighthouse in the city

�e terminal dock

Next Helsinki 2015

projected state

�e culmination of this walk is a panorama 
of the Finnish landscape on one side and 
on the city and the monuments of the other.
�roughout the last sequences, the platform 
is gradually raised to stand up like a ligh-
thouse in the harbor, a landmark for ships 
coming alongside. For though all port in-
frastructure is now destroyed, we could not 
completely relocate the ferry system southern 
port. �ere remains the gateway to the Finni-
sh capital and the incessant ballet of ships in 
the port is part of the city and its landscape.
But we wanted this system disappears 
behind the plane of quais.Pour do this, so 
we opt for an object that takes advantage of 
the movement of the docks to �t under it.
�is is not an object that it is su�cient to 
himself and contaminates an urban area, 
but it is an object that is added to the ge-
neral movement of the platform and be-
comes a full sequence. �us, the termi-
nal can not be seen as a border in the walk.
Another constraint that determines the archi-
tecture of the building is that of scale. �e ter-

minal must meet both the urban scale but also 
the sea level, that is to say across the boat in its 
capacity but on the scale of the city in its volume .
We opted for a building that 
towers into the water to mark
symbolically the entrance to town, which 
is found in compression between two boats 
when docking. �e emergence of the building 
given by the movement of the scene, the buil-
ding is perfectly integrated into urban design 
and almost disappears in the eyes of the user.
Inside, we wanted to extend the lakeside prome-
nade. To do this, we have chosen a path while 
ramp, so continuous that guides the traveler 
through two levels, one marine and one ter-
restrial. It was important for us to �nd cette-
confrontation in the building: the experience of 
the encounter is visible on the dock by the user 
but also in the building by the traveler in transit.
�is idea is in the desire to work in a buil-
ding in the mass of the platform and thus to 
be able to dig it to provide an overview on all 
levels, including that of the sea. �e structure 
also strengthens this image of a building that 
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emerges by the presence of poles that are sup-
porting the roof. Moreover, as a score, they 
come create intensity and intimacy punc-
tually within the building and thus fully par-
ticipate in the development of the terminal.
Finally, the roof, which is none other than the 
view, the high point of the walk the docks, 
was designed not as a roof, but as a ground, 
that of the city. Being a full sequence, so 
we found there and walk the stage to set it.
�e scene is a linear composition of wood, 
plants, and glass strips which allow the terminal 
a brightness other than that given by the facade
maritime. �e interior structure emerges on the 
roof to take part in the establishment of a foun-
dation for the contemplation of the landscape.
Finally, the idea is that of a building that 
is developed through the movement of 
the platform and its drawing. �e im-
pact of the sequences materializes both 
at the urban scale but also architectural.








