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COMPETITIONS  FOR 
CHANGING THE SITE 2011 2014 2015

RESULTS

As Manuel Gausa says in “Metapolis”, the advanced architecture of the 21st century moves past its traditional responsibility of drawing objects to acquire new territories that define 
the spatial relationship between action and reaction and is facilitated through new technologies, access to data base and interdisciplinary practices. According to him, instead of 
limiting itself to design, the purpose of architecture extends to the strategies and the processes that restructure the city, its territories, its networks and the fabric created by it.

The world of museums has suThe world of museums has suffered a radical change in the past decades. The political and economic pressures forced the museum professionals to change their attention from 
collections to the visitors. Because in the past, museums had exclusive and elitist views, it has been trying a progressive transition to a wider and bigger accessibility. The new mu-
seology played an important part in questioning the purpose of the museums, of their functions, of their power structures and their relationship with the public. The current eco-
nomic state and the decreasing trust of the society in its institutions, requires that the artists become more imaginative in their self-organization, as Jan Verwoert says: ”The state 
of society today forces you to organize yourself – either on your own or together with others”2.  

Today, the art world has to be a place with a multi-purpose openness. For example art exists in other types of creative industries: from design disciplines, mass media, to multiple 
engineering disciplines that use new technologies. This variety of fields in which art can be seen, is reflected in the diversity of art practices, and it can be said that these types of 
art are created within the art world, but not necessarily by professional artists, as it was commented in a Facebook post by Patrik Schumacher on February 22, 2015. This leads 
toto Helsinki, 2012 World Design Capital, roaming with exhibitions and events focused on embedding design into innovation and giving plausible solutions to the needs of its inhab-
itants. Receiving and hosting this opportunity, Helsinki showed that is capable of that openness mentioned earlier, thus enhancing the development of this kind of art practices 
and offering a stage for its manifestation.

The location of proposed site is precious to the memory of the city. But the current situation of Helsinki’s South Harbor is a complex mix of public space, market activity, urban in-
frastructure and harbor traffic. It has been searching for its identity, and the city felt that way too. As a result, the number of competitions and proposals that aimed to resolve this 
intriguing puzzle. This competition is in fact the confirmation that the search is not over. 

“If one of the greatest responsibilities traditionally placed upon the figure of the architect is the capacity of synthetic action between the conditions of reality and a vision 
of the world, it is in this sense that prospective recognition of new definitions of our environment acquires special importance, not as a shaping, recreation or reproduc-
tion of reality itself, but rather as a prospective reformulating disposition of this reality.” 1 
                                                                                                                                                 

 [Manuel Gausa, 2003]

Give it time

1. Manuel Gausa, “Architecture”, in The Metapolis Dictionary of Advanced Architecture: City, Technology and Society in the Information Age, ed. Susanna Cros (Barcelona: Actar, 2003), 56

2.  Jan Verwoert, “All the Wrong Examples”, in Self-Organised, ed. Stine Herbert, Anne Szefer Karlsen (London: Open Editions/Hordalan Art Centre, 2013), 122-134
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1. The current state of the harbor 3. Identifying the guidelines of the city’s 
historic grid.

4. Setting the unit [15 m] for the new grid.
Thus rescaling the urban fabric to the pe-
destrians.

2. “Cleaning” the site - by canceling the 
Makasiini Terminal and offering the space 
for further interventions

My solution comes as a natural step in this search and represents a proposal for a strategy of redefining this site’s identity through a series of activities aiming and involving the cit-
izens. As Barnaby Drabble says: “Culture is inherently ‘ours’, emerging as it does trough a creative process of interaction and collaboration between citizens, in relation to their en-
vironment”3.  
 
Having this in mind, the proposal is subordinated to the existing heritage of the site, and continuously explores the memory of the place, in connection with its current needs – a 
mechanism to reactivate the relations between the city and the water. This bond has been lost during the expansion and modernization of the city. The patches of everyday life ac-
tivity of the citizens remained gradually isolated from the coastline and the car-focused planning occupied the shoreline in detriment of the residents. 

The idea came when studying the arts and culture scene of Helsinki, which can be seen as a promoter of the city’s values. By the variety of the places and means in which it ex-
presses, I realized the eagerness and the openness of the citizens for participating in this type of activities. This encouraged me to come up with a strategy that creates a clean 
and versatile setting for residents’ need of expression.

Firstly, using the Makasiini Terminal zone and the space in front of Market Hall as a layout and the city’s historic grid as a generative matrix, I propose an activation mechanism, 
with no built interventions, but only a network of points that leave the urban space a temporarily open structure, on which the recipients decide what to build.

TheThe proposal comes supporting the smart city development of Helsinki, by offering the citizens access points to electricity, internet and utilities. In this way, is encouraged and cov-
ered a large variety of activities, installations and possible structures that could happen on the site, favoring the future development of this area. These hot-spots are needed con-
sidering the size of the site, which can be overwhelming to cover, and by organizing them in a fix grid, the scale is reduced to the size of the person who wants to make an action, 
enabling to do so in the shortest amount of time and in a few short steps.

3. Barnaby Drabble, “On De-Organisation”, in Self-Organised, ed. Stine Herbert, Anne Szefer Karlsen (London: Open Editions/Hordalan Art Centre, 2013), 20 
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5. Trimming the grid to the dominating el-
ements: the water, the landscape and the 
constructed environment.

7. Is created a relative dense network of 
hot spots that can be used as the first 
step in reclaiming the site.

8. Starting the second part of the strate-
gy, in which the artistic functional inter-
ventions come and complete the land-
scape,uniting the entire ensemble.

6. Placing the hot spots on the new cre-
ated grid.

Secondly, the strategy involves a series of artistic interventions that would transform the area in a pathway punctuated locally by exhibits with a functional role. The placement of 
these acupunctures should be relevant to the course of the development and also should relate to the symbolic memory of the place, using the existing space and newly created  
hot-spots.

TheThe first intervention of this type I believe should be the link between the Observatory Hill Park and the Makasiini Terminal site. Through this type of actions, are resolved practical 
problems of the harbor, like permeability and accessibility for pedestrians, by involving the artistic community in a series of competitions of reimagining and reinterpreting, in a dif-
ferent and more imaginative way, of basic urban connectors [ stairs, bridges, decks ]. The subjects or the items submitted to contest should be public and available to anyone in-
terested. Thus is continued the freedom of expression and the transparency of Finnish society.

The main theme of the strategy is to give time both to the locals and to the harbor, to rediscover their relation. This can only happen through a series of activities that are aimed 
to attract locals and tourists on the new and clean setting. These activities firstly should be usual festivals like the Christmas market, or Restaurant Day, that could familiarize the 
audience with the changes and then, through small events, can be interrogated the purpose of the new space. By actively involving the citizens in this type of happenings, the 
question gradually takes form and becomes the activator of the whole dispositif. 

TheThe proposal gains its strength not from its built presence, but rather from its absence, being a mechanism of participative architecture and not another contest for designing ob-
jects. The users should discover and reclaim the space in time, not by choosing one option that fits best, but through continuously experiencing and dialoguing with the context. 
This is where the first part of the strategy comes in and sets the layout of the conversation, by offering all the tools for experimenting, and with time, the proposals will become 
momore permanent and defined. By gradually inserting pieces of art that were openly subjected to contest, the location becomes more personal to the city inviting the passersby to 
interact and witness the evolution of the place in time.
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