
 CALEVALA LAND 

According to the presented project concept, “Southern Harbour” will take on a new 
function of turning the Helsonki Festival into a global centre/event.  

Individualistic culture has reached its apex in European civilization, and it 
naturally seeks new forms of development. The goal of “Calavala Land” is indeed 
to develop/implement such forms, the forms that can help humankind to rise above 
a few decades of its fragmented existance in the present day, extending its life span 
over the lenghty period of a thousand years ranging from the limits of its historical 
memory to a point at which its imagination can visualize the future.  For this 
purpose, carnivals held in “Calavala Land” will center on the images and style of 
human cultural heritage of different eras. Fairy tales, myths, knightly characters of 
the medieval European novel and the like will come to life there. A team of 
creative and well-educated people with discerning tastes will create an 
environment in which “Calavala Land” will stage events rich in dramaturgical 
content rather than eclectic conglomerates.     

The epic of Kalevala shows how imagination can turn into reality. Hence, the 
festivals will draw on the genius of Väinämöinen as a magic artist who will “dress” 
thousands of participants with the kind of forms that will imprint unforgettable 
impressions of fairy tales turned into reality and that will instigate their dormant 
creative powers hidden in daily routine. 

One should feel like being clad in a given era, the era in which one is born again. 
For instance, if there is a scene with a a royal ball, actors need to play with such a 
degree of confidence and in keeping with the nuances of aristocratic tradition that 
all participants should partake in the pastime with childlike enthusiasm. 

The described programme differs from a museumlike routine, in which we, as 
observers and perceivers, get to know our histiry. It is also different from opera 
and theater performances in which we are involved as easthetic partakers.  In this 
programme, an individual is a fully engaged participant of life based on the above-
mentioed cultural forms and styles. These forms are the difference between the 
described festival and a rock concert, in which we might feel like we are 
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participating but our participation is shaped by forms that speak to our intincts 
rather than our humane nature. 

In financial terms, the carnival can be very profitable. It may become a global fairy 
tale centre with lots of visitors from various countries. To meet the needs of the 
visitors, the city’s infratsructure will need to be up and running.  

After the end of carnivals/festivals, the ensuing cultural activities (e.g. exhibitions, 
concernts, etc.) will keep the momentum going.  The festivals will create multiple 
samples for that. 

In addition to the program, architecture will need to come to the fore. There will be 
the following five buildings: the Väinämöinen, the Ilmarinen, the Lemminkäinen, 
the Sampo, and the Väinämöinen Halls. Providing that the concept is quite broad 
as per the conditions of the competition, it is impossible to provide al the necessary 
details. Therefore, architectural aspects are provided in broad, conceptual forms; 
albeit in a way that should impart the afore-mentioned attitudes. These forms, 
dspite being distinct from each other (which is not accidental), create a whole,  
integrated, and functional architectural complex.   
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