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13 MUSEUMS
 for 13  (or more)
      FINNS

01
PUURE: A MUSEUM FOR KARI VIRTANEN

02
MUSIC STATION HELSINKI: A MUSEUM FOR KAIJA SAARIAHO

03
SEASONAL SOUND ARCHIVE: A MUSEUM FOR JEAN SIBELIUS

04
LINNUNRATA: A MUSEUM FOR MAGNUS VON WRIGHT

05
SALI TANSSI: A MUSEUM FOR MARIA GRIPENBERG

09 INTELLECTUAL PLAYSPACE: A MUSEUM FOR SPEDE PASANEN 10 ANOMALY: A MUSEUM FOR JUKKA JERNVALL

06
INPUT/OUTPUT: A MUSEUM FOR SASU LAUKKONEN

07
VEISTOSPUISTO: A MUSEUM FOR SANNA ANNUKA

08
DISCORDANT: A MUSEUM FOR AXEL ANTAS

11
PUHDISTAA: A MUSEUM FOR JUHANI PALLASMAA

12
EXPAND THE EXISTING: A MUSEUM FOR MAIJA ISOLA

13
CITY-POEM: A MUSEUM FOR PETER VON BAGH

*

13 MUSEUMS for 13 (or more) FINNS addresses the current debate of the 
proposed Guggenheim Helsinki by aiming to expand the definition of the “museum” 
typology to better reflect the heterogeneous nature of the city of Helsinki. It does so 
by linking past or current narratives (of well-known or emerging figures important to 
Finnish culture) to the dynamics of everyday life. Each of the 13 proposals 
(individually designed and submitted) serve to collectively present a series of 
alternatives to a museum for the city. Each share a common location on the site but 
evolve based on unique approaches derived from ideas translated from a character-
ization of a studied Finnish figure and his or her contribution to society at-large. The 
famous (or not) Finn is juxtaposed with an aspect of contemporary urban life (such as 
recreation, transportation, creative culture, education, etc.) in Helsinki that manifests 
into diverse activities and uses on the South Harbor site. The designs conceptually 
link the dichotomous relationship that exists between a museum’s role in preserving 
a city’s heritage (and its beloved cultural contributors) and actively shaping its present 
and future urban context and experiences. 



SITE PLAN

Maria Margarita “Maggie” Gripenberg was the one 
the first pioneers of the free dance movement that 
swept through Helsinki in the first half of the 20th 
century. Studying the choreographies of the origi-
nator of free dance, Isadora Duncan, Gripenberg 
introduced her version of free dance to Helsinki 
during a performance at the National Theatre in 
1911. Gripenberg’s style of dance was a direct 
predecessor to the modern styles of dance seen in 
Helsinki during the modern era. Over time, as the 
evolution of dance continued in Helsinki, the style 
of free dance became lost many generations of 
dancers. This break in a general understanding of 
the historical lineage of dance does not allow many 
current dancers to comprehend the influence that 
free dance has had on their lives as dancers.  Sali 
Tanssi, a museum for Maria Gripenberg, aims to 
bring that knowledge back to the minds of the 
dancing community in Helsinki in the form of a 
living museum. 
In Helsinki, the three different styles of dance that 
are most prominent are ballet, jazz, and 
street/hip-hop. Inside this alternative museum, 
there will be a space dedicated to each of the three 
popular forms of dance, within which classes would 
be held. Along with being an active space for learn-
ing and practicing dance, these spaces would also 
display information about the genre’s history and 
its unique movements and choreographies through 
a bold graphic language. There will also be an 
auditorium to house performances, opening the 
building up to the city of Helsinki through the 
culture of dance. The concept of architecture is 
based on the different forms of dance being taught 
within it. A spatial analysis of the body in motion is 
developed to inform the formal language of the 
architecture; an undulating and ribbon-like struc-
ture, the building wraps and envelops a central 
free-style performance space. This space, floating 
between inside and outside, extends the surface of 
the street into the building while providing views to 
the adjacent dance studios. Within a large interior 
volume, individual dance studios cantilever and 
suspend, dramatically mimicking the dexterity of 
the dancer’s body in motion. Sali Tanssi: a 
museum for Maria Gripenberg is not only a dance 
studio nor a museum about the history of dance in 
the region; Rather it merges these two building 
types together to create a living and evolving 
space, rooted in traditions.SA
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